
 MUSIC

Ciara Sidine’s house on the 
northside of Dublin is � lled 
with the accoutrements of her 
musical career and family life, 
but there’s no visible trace of 
her “real” job. A guitar rests in 

the corner of the hallway in a cumber-
some-looking case and small piles of 
CDs dot her kitchen. But for a woman 
who has enjoyed a successful career in 
publishing over the  past 20 years, there 
is a notable absence of books. “People 
say to me, ‘Would you not write?’” she 
smiles, bustling around making co� ee. 
“But to me, songwriting is writing.”

Today, however, there is an impor-
tant distinction between the two. I’m 
here to talk to Ciara Sidine about her 
music. To many she is known as Ciara 
Considine, a literary editor for Hachette 
Books Ireland who has helped steer the 
career of many an author. Yet while 
literature  was always around her as a 
child — her mother June Considine is an 
author, while her uncle is the author 
Dermot Bolger — so  was music .

“When you grow up around writers, 
there isn’t too much mystique, which is 
probably good,” she says, laughing. 
“On both sides of my family, there’s a 
real love and reverence for music. On 
my father’s side there’s a great singing 
tradition that goes back generations 

and that was the excuse for a gather-
ing. You’d have Irish ballads being 
sung; rebel songs written by my great-
granduncle Peadar Kearney; beautiful, 
melodious songs from my grandmoth-
er’s generation; and I still know them 
all. I still love nothing more than just 
singing in a room full of people, 
where you can kind of just . . . con-
nect.”

Although she served her 
apprenticeship in public 
performance  as a youngster, 
Sidine was a late bloomer when it 
came to writing her own songs. 
She was spurred into action 
after an unspeci� ed “crisis” in 
her twenties, she says. “I 
didn’t have a formal musical 
education; I went through 
an arts degree and into 
book publishing, had a 
fairly intense career, and it 
was only when I was heading 
into my late twenties that I 
stopped to take stock,” she 
explains. “I  got a guitar and taught 
myself to play rudimentary chords, 
played some songs that I liked, and 
realised how structures work. Until 
then, I’d been more of a listener than a 
creative. It took me a while to � nd out 
what kind of a voice I had.”

remains to be seen. Unbroken Line  
  puts greater  emphasis on storytelling 
and features some of the country’s 
 � nest session musicians, including 
Conor Brady, Dave Hingerty and 
 Robbie Malone. The opening track, 
 Finest Flower, is based on the testi-
mony of a survivor of a mother and 
baby home, and was inspired by the 
1998  documentary Sex in a Cold 
 Climate. Others, such as Let the Rain 
Fall, act as both a paean to heartbreak 
and an admonishment of the church’s 
treatment of abuse  victims.

The title track inspired the author 
Joseph O’Connor to pen a poem titled 
Sidine Street, which ends with the line: 
“I don’t want to be alone. I want to hear 
her music.”

Sidine says she is more aware than 
ever that the pitfalls of the music indus-
try are potentially more hazardous 

make quite a lot — but there aren’t 
many people who just make a reason-
able living, and that’s the hard bit.”

Shadow Road Shining may not have 
been a commercial gold mine, but it 
was well  received by critics in the UK, 
Ireland and further a� eld — most nota-
bly in Holland, where she has toured 
and appeared on TV, playing venues 
 such as Amsterdam’s famous Paradiso. 

“There was a great reception and a 
great energy, but it was almost like 
there was a glass ceiling that it was hard 
to get through,” she says of that album’s 
lifespan. “I was really heartened [by 
the response], but it was hard to get 
gigs. I was told by a promoter that 
 people won’t pay to see a ‘girl’ singer-
songwriter. I don’t know that that’s 
true at all.

“It’s a bit like books — you can have 
wonderful reviews, they can be loved, 
but it doesn’t necessarily mean it 
breaks into something bigger. So it was 
hard to move beyond the support-slot 
circuit into playing the kind of venues 
that I would need to make [a full-time 
career] possible.”

Whether that changes with her 
 second album,   out in September, 

She found that voice in Americana, 
roots and alt-country genres, eventu-
ally drawing parallels with the likes of 
Gillian Welch and Emmylou Harris. “I 
love a good pop song — I think Beyoncé 
is incredible — but I’ve never been 
drawn to that when it comes to my own 
recreationa l  listening,” she explains. 
“I’ve always been drawn to country 
music. I love a lonely sound. If I hear a 
slide guitar, my ear is instantly attuned. 
Give me Hank Williams and my heart is 
100% committed. You just know a 
really true voice and lyrical intention. I 
listen to that and I feel like, yeah, I have 
something I want to say.”

She was  apprehensive about releas-
ing her � rst album, Shadow Road Shin-
ing (2011), given her career in publish-
ing. “It’s terrifying,” she says with a 
laugh. “But everybody who makes 
music these days has another job. Few 
people have music as a career, because 
it’s really hard to make money. It’s the 
same in books; lots of talent but it can 
be hard to make money. When you do, 
it often tips into this place where you 

than those of book publishing. She 
remains an independent artist, yet a 
deal with a syncing company is on the 
horizon which could mean her music 
reaching a wider audience via televi-
sion or advertising.

“People always say you should go to 
America, to Nashville, but I’m not 
really sure how much space there 
would be for an Irish voice in that,” she  
says with a wry smile.

 At 45, does she regret not pursuing 
music earlier in life, when — as she says 
herself — she may have been able to 
“run o�  on tour for six months with 
just my guitar”?

She shakes her head firmly. “I 
 suppose it’s been a slightly di� erent 
journey to a lot of people’s — but I’ve 
done pretty well and it’s given me the 
chance to make more music. And 
really, that’s what I said I’d do all along. 
If I can keep doing this, and if nothing 
else happens, that’s enough — because 
what else are you there for? You want 
to make music,” she insists, smiling. 
“You want to sing.”  c 

Ciara Sidine plays the Sugar Club, 
 Dublin, on September 21
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LIVING A 
MUSICAL 
CHAPTER 
Ciara Sidine has enjoyed a successful and 
rewarding career as a book publisher. But her 
passion and talent as a singer-songwriter reveal 
a country girl at heart, writes Lauren Murphy

Best of both worlds Ciara Sidine is 
happy to combine her two careers

I love a lonely sound. If I 
hear a slide guitar, my 
ear is instantly attuned
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